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Silence is not a Shavian characteristic, and its presence
in others is apt to intrigue him. But not always, for when
Hesketh Pearson suggested a Protestant play with William
the Silent for hero, Shaw found the idea of 'William being
Silent at the top of his voice for three and a half hours in
a Shaw play' too topsy-turvy even for him and brushed it
aside. The silence of Jesus at His trial, on the other hand,
affected Shaw as the playing of an unresolved discord might
affect a musician who, 'when he had gone to bed, heard
somebody play an unresolved discord, and could not go to
sleep until he had risen to play the resolution on his piano.
What follows/ Shaw adds, 'is my attempt to resolve Pilate's
discord.'
Since his attempt is not only nobly thoughtful, complete
in its way, and not much shorter than many little one-act
plays, but is written in dramatic form, it clearly deserves a
place in the catalogue of his dramatic works and severance
from a somewhat tiresome preface.
(50) THE SIMPLETON OF THE UNEXPECTED ISLES
Written in 1934. First production by the Theatre Guild of New
York at the Guild Theatre, New York, on i8th February 1935.
First English production by Sir Barry Jackson at the Malvern
Festival on agth July 1935.
Among the First Players.
At Malvern the cast included Godfrey Kenton, Arthur Ridley,
Eileen Beldon, Derek Prentice, Cecil Trouncer, Vivienne Bennet,
Elspeth Duxbury, Julian D'Albie, Stephen Murray, Donald Eccles,
Norris Stayton, Curigwen Lewis, Elspeth March, and Richard
Lonscale.
In New York the cast included Lionel Pape, Patricia Calvert,
McKay Morris, Nazimova, Lawrence Grossmith, Roroney Brent,
Rita Vale, and Louis Hector.
'A Vision of Judgement.'                                        G. B. S.
This is Shaw's third attempt to dramatize Creative
Evolution, and a comparatively unsuccessful one. He had
done it all before, and better. Lacking the sustained bright
vigour of Man and Superman and the length, depth, and
occasional glories of Back to Methuselah, the play could be